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Introduction
Bosnia Express is a film that proceeds in stages, station after station. This film does
not claim to say something more about Bosnia and its people, but to portray the reality
of this country in an intimate and penetrating manner. It intends to depict the
contradictions between a world striving to grow, full of vitality, youth, creativity, and a
world that plunged into the ethnic and religious extremism.
Bosnia is a frontier point. Many, in these years, have tried to transform it in a non-place,
a no man's land. Bosnia has always been a crossroads of languages, cultures and
styles, which we would like to retrieve from the collective memory, cleansing them
from ideologies and religious fanaticisms, which in all these years have poisoned the
spring of a secular cohabitation.
The women protagonists of this film are the highest response against the violence of
those who deny their humanity in the name of a god, or the superiority of an ethnic
group or an alleged race.
Bosnia Express is the song of women's resistance to the violence of a war waged by
men.

Blades on her eyes.

Synopsis
A train passes slowly across the heart of Bosnia and Herzegovina: Sarajevo, Tuzla,
Srebrenica, Konjic, Mostar. Women, religion, war, violence, and music are thrown on the
screen like dice on a chessboard, or as Russian Roulette. Up for grabs is truth or lie, life
or death. The camera explores what is behind the rediscovered order of things. How
far can our gaze reach to know? A dance school, the hallways of the Islamic Pedagogy
Faculty, a rock music classroom, the Medjugorjie hill… from all these places the
characters carry out their research.
How can we hold the executioners or the victims to account for that horror?
War does not have a woman face. Nothing happened in Bosnia and Herzegovina.
Nothing.

"I’d like to go away for a while".



Director’s note
We go to Bosnia to lose our (mental) borders. To acquire new ones. You enter it after
asking for permission, taking care not to make anyone nervous. You remove your shoes,
and wash your hands and feet before entering the mosque, and suddenly you end up on
a carousel that, after repeated laps, takes you back to the start.
Bosnia is a frontier point. Which frontier? An access point for Muslims in Europe? Or
for Catholics who, driven to the East, would like to creep into lands historically ruled by
the Eastern Church?
It is a frontier of a latent Europe, a border of East and West, of schisms and heresies.
Or a no-man's land, belonging to the Bosnians. That is all. Left alone, and sometimes
proud of it.
Leone's book offered me the structure upon which my thoughts, my visions, my
charms, my love affairs slid.
Shielded in front of death, I was suddenly reborn on the notes of a piano touched by a
little girl’s fingers, or with the smile of a girl wrapped in a purple veil. If nature is neutral,
the images we create are not neutral: we need to clean them from ideologies and
fanaticisms. My first aim was to try to see clearly on that tangle web of interests
between religious delirium and political and criminal power.

Bosnia Express is the third stage of a trilogy that began in 2003 with Our garden’s most
beautiful rose, then continued in 2004 with Adisa or a thousand years story. It is about
an adventure in the Balkan night, chasing the motionless dance of ghost carts
populated by frightened gypsies who did not laugh anymore. With Bosnia Express I
fooled myself that I could have the admission ticket to document the raids, the
widespread atrocities, the complicities perpetrated at the various levels. However, I
surrendered, raising my hands in front of the women’s faces who bewitched me and
led me elsewhere, telling me another truth. If you want to understand what happened
in ex-Yugoslavia, look in our faces. Does not war have a woman face? - I said to myself.
In the documentary, I initially want to ban the speech, but it came back to help me with
its questions. At the end of each day of shooting, I felt like the images alone could not
convey the complexity that I perceived. I saw the Bosnians, grinning, looking at me,
confident of misleading another foreigner armed with patience, but with little
knowledge of their stuff.
The documentary takes more the form of an intimate diary, alternating representation,
story and metaphor, tragedy, irony and poetry, shown sometimes unpaired, sometimes
miraculously together. This is a film full of questions. The author directs them to the
audience, in order to pick up the threads of history, and overcome the flatteries of the
clichés, risking losing himself endlessly inside the Balkan carousel.

The bride and groom from Tuzla.

The three musicians on the sea like the three republics in war.



Producers’ note
An Italian production for a deeply Bosnian film. A tribute and a recognition to a country
strongly loved by its authors.
Much has been said and written about Bosnia. Every time this country engages new
interest, highlighting a new aspect. In this case, it is a journey in documentary style
that develops from the successful publication, "Bosnia Express", written by Luca
Leone.
This travel diary just obtained the Italian market. Over time, the experience of Loups
Garoux Produzioni and Istituto Luce Cinecittà joined Il Gigante. In fact, Il Gigante
already worked in the Balkans, and Istituto Luce Cinecittà gave us the archival footage,
post-production support, and acquired the rights to exploitation, thus becoming our
national distributor. RaiCom will distribute our film worldwide.
After being selected at WEMW (When East Meets West) in Trieste, the film received the
grant from Creative Europe for the development, and the support from MIBACT (Italian
Ministry of Cultural Heritage). Following the author’s thread of the story, we started
from Trieste (receiving financial support from the Friuli Venezia Giulia Film
Commission), which is a natural gateway to "the Near East". The knowledge and
experience of the authors in Bosnia, allowed us to reach uncommon places and

situations, and to show the original and 'intimate' side of a land that, from necessity,
learned early to pose in front of the cameras. The work and the support of the Bosnian
crew was important: the director and camera operator Armin Karalic, the assistant
director Ado Hasanovic, the sound engineer Kenan Hadzimusic, and the work of
Profil2, led by its mentor Nenad Dizdarevic.
Above all, this film was made by all those who, in various capacities, stepped in,
illuminating the scenes more than any sunrise or sunset: the women of the choir of
Tuzla, the women in Mostar, the girls of the Islamic Pedagogy School of Sarajevo, the
artist Nikolina Vukvic, the writers and intellectuals Kanita Focak and Enisa Bukvic.
Finally, we need to underline the value of the editing. The experience and sensitivity of
the editor Paola Traverso, who has collaborated for years with director Massimo D'orzi,
allowed us once again to trespass the standards of the “cinema of the real”, to which
we are accustomed, finding audacious and surprising solutions.
Bosnia Express has a simple and powerful concept, which is putting together the
creative aspects, the elements of the investigative documentary and the visual
approach of the creative documentary.

The girl from Trieste.

Srebrenica Genocide Memorial.



Massimo D’orzi
He is a director, writer and producer. In August 2003 he was among the three finalists
selected for a European laboratory Eurasian (ASEF SCRIPTLAB) held within Cinemanila
INT.FILMFESTIVAL. In August 2004 he finished his first feature documentary “Adisa or a
thousand years story”, shot in January 2004 among the Roma communities of the
Balkans. In 2009, he completed his first feature film “Sàmara”. Sàmara is a “phantasy”
telling the journey of three characters, three street artists who try to reach a mythical
town, Sàmara, where they can realize themselves as artists and human beings. In 2010,
he finished the documentary film "Shadows Light", set within the University La Sapienza
of Rome. In 2011, he released "The Rebels!" a documentary about Italian partisans out in
bookstores by Infinito Edizioni. Since 2020 he has been working on "Bosnia Express" an
Italian production based on the book by Luca Leone (supported by MEDIA, MIBACT,
CINECITTA’ LUCE, FVG Film Commission, Rai Com). He is currently producing "I am Ana"
by Ado Hasanovic, which he co-wroted (Official Selection at Sofia Meetings 2018 and at
Balkan Film Market 2018) and as director, he is working on the development of
"Mirages", co-written with Massimiliano Nardulli (Official Selection Apulia Film Forum
2017). As a writer he released his first novel "Tempo imperfetto" ("Imperfect time") in
March 2016 published by L’Asino d’oro. Since 2014, he has been collaborating with the
weekly magazine Left for which he writes articles on literature and cinema.

Massimo D’orzi.



Graphic designer Raimondo Deriu/IsoleLab


